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FRANZ LISZT
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RANZ LISZT, probably the greatest pi-

anist the world has ever seen, was born
on O&ober 22, 1811, at Raiding, a village near
Oedenburg, in Hungary. His father, Adam
Liszt, was descended from an ancient, noble
family, which in the course of time had become
impoverished and had given up its title of no-
bility. He was an official in the service of Prince
Esterhazy, and was himself a highly gifted ama-
teur musician, and a friend of Haydn and
Hummel. It was he who gave his son the first
lessons in pianoforte playing; and the child was
seized with such a perfe& passion for this in-
strument, and his progress was so rapid, that at
the age of nine years he was able to make his
first public appearanceat a concert at Oedenburg,
playing a concerto by Ries and an extempore
fantasia. The boy’s success was so great that his
father was induced to arrange a concert, which
wasgiven by the young musician himself at Press-
burg, where there was a larger publicof cultivated
art lovers. Here likewise his performance roused
the greatest enthusiasm, and several Hungarian
noblemen, among them Counts Amadée and
Szapary, guaranteed the sum of one thousand
florins annually for six years, in order to enable
the boy to pursue his studies under a celebrated
teacher.

Father and son now moved to Vienna, where
young Franz studied the pianoforte with Carl
Czerny, harmony with Randhartinger, and com-
position with Salieri. His command over his
chosen instrument grew immensely in the course
of a few years; and on April 13, 1823, he played
for the first time before a Viennese public. This
concert was soon followed by a second one, at
which Beethoven was present; and it was one
of Liszt’s most cherished recolle@ions that the
immortal symphonist spoke encouraging words
to him after his performance, The pecuniary re-
sults of the two concerts were so satisfaGory that
they yielded sufficient funds for the boy’s fur-

ther musical education. Adam Liszt gave up his
post, and made the supervision and development
of his son’s gift his sole occupation ; nor was this
done from selfish or sordid motives, but purely
from his fervent desire to see the boy’s efforts
crowned with that high measure of success which
an adverse fate had denied to his own career.
He wished to make of his son not only a great
pianist, but also a great composer; and with this
obje& in view he resolved to take Franz to
Paris, there to perfe¢t his musical education.
On the way to Paris concerts were given at Mu-
nich and Stuttgart, which added fresh laurels to
those young Franz had already won; indeed, a
Munich newspaper of the time greeted him as
“the second Mozart.” 4

The father’s hopes were fixed upon Cherubini,
the stern director of the Paris Conservatoire, and
he felt confident that once the latter had heard
his son play, he would willingly accept him asa
pupil. These hopes, however,were doomed to dis-
appointment, for Cherubini took but little inter-
est in the boy’s extraordinary talent, and eventu-
ally declared that no foreigner could be admitted
to the Conservatoire. Both father and son were
for a time almost crushed by this disappointing
decision, but matters soon assumed a more en-
couraging aspe&. Two other musicians, Paer and
Reicha, who had been present at the interview
with Cherubini and were greatly impressed with
the boy’s gift, did all in their power to atone
for the Direor’s indifference by their most ac-
tive patronage. Numerous letters of introducion
opened to him the drawing-rooms of the best
Paris society; the Duke of Orleans (afterwards
King Louis Philippe) substantially aided in plac-
ing Franz upon a secure footing; and within
a short time he was the favorite of the entire
musical aristocracy of Paris. Substantial rewards
and\enthusiastic recognition came to him from all
sides, and the papers were filled with his praise.
He gave concerts in all the large cities of France
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and Switzerland, visiting England also several
times during 1824 and 182§ ; and everywhere he
was received with acclamation.

Meanwhile Liszt pursued his studies assidu-
ously and indefatigably; and to this period of his
life belong his first compositions. During a con-
cert given at Bordeaux his dare-devil tempera-
ment once prompted him to introduce under
Beethoven’s name a sonata of his own; and the
deception passed unnoticed. A more important
work was an operetta, Don Sancho,which was per-
formed at the Académie Royale with great suc-
cess. Nourrit, the celebrated tenor, sang the prin-
cipal part, and appeared before the applauding
public, at the end of the performance, carrying
the young composer in his arms.

It was in August, 1827, that Liszt lost his
father, and became, at the age of sixteen, the
sole support of his mother, to whom he was
devotedly attached. She had accompanied her
husband and son to Paris, but had returned to
Austria, her native land, after a year’s sojourn
in the French capital, and taken up her residence
at Graz; thence Franz now called her again to
Paris. About this time also a love affair, which
promised happiness but ended in misery, wrought
a great change in the buoyant spirits of the young
artist; he turned for consolation to religion, and
remained a devout Roman Catholic to the end
of his life. '

Paganini, the “violin king,” as he was called,
was then at the height of his fame. He first played
-at Paris in March, 1831, and Liszt, whose views
" onart had naturally deepened very considerably
by this time, was strongly influenced by the older
virtuoso. The great political event of the period,
the “July revolution” of 1830, had also not
passed without due effe& upon him. Further-
more, he had gradually made the acquaintance
of most of the eminent French /ittérateurs of
the day, such as Lamartine, Vitor Hugo, and
Georges Sand; indeed, with the latter he was on
a footing of great, though unsentimental, inti-
macy. Yet he did not tire of pursuing constantly
the most varied general and philosophical stud-
ies; for he became aware that mere talent and its

development is not sufficient for the formation of
a real artist’s chara&er. As a rule, the great pian-
ists before Liszt had possessed nothing more than
a supreme command of the keyboard; he was
the first to devote his great technical mastery to
a higher obje&, the expression of the inner sig-
nificance of music. Having superbly conquered
all pracical and theoretical difficulties, he real-
ized that the true fun&ion of an interpretative
artist is to reveal to the public the high and holy
realm of beauty.

Naturally, this view found but little sympa-
thy among his contemporaries, who, with very
few exceptions, neither understood nor appreci-
ated the sincerity of his endeavors and were still
less inclined to share them. Under these circum-
stances Liszt seriously contemplated, for.a time,
emigration to America; but the growing inti-
macy of his relation with the Comtesse d’Agoult
(known in wider circles by her nom de plume of
Daniel Stern) led him to abandon the plan. Dur-
ing their life together she became the mother of
his three daughters, Blandine, Claire Christine,
and Cosima. Blandine married Emile Ollivier,
the French statesman; Claire Christine wedded
the author, Guy de Charnacé ;and Cosima became
first the wife of Hans von Bilow, and after her
separation from him, married Richard Wagner.

In 1833 Liszt left Paris, and lived with the
Comtesse in strictest retirement at Geneva until
1835; a musical event, the first public appear-
ance and success of the pianist Sigismund Thal-
berg, then recalled him to Paris. Liszt made his
rentrée into the arena, and soon won a complete
vi&ory over Thalberg; for it was the unequal
contest of a great genius with a great talent. A
clever critic remarked at the time: “Thalberg is
the first pianist, but Liszt is the only one!” The
whole world soon endorsed this statement, and
it may be said to remain true to the present day,
for none of his successors have equalled Liszt’s
many-sided mastery. In June, 1837, he went to
Italy, visiting Milan, Venice, Genoa, Florence,
and Rome; in all these cities the same enormous
success attended his performances. He remained
in Italy until O&ober, 1839, and then began his
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career as a great travelling virtuoso in right ear-
nest. During the next eight years he visited every
European country, and was received everywhere
with an enthusiasm quite unequalled. Not only
the supremacy of the musician, but also the cul-
ture, refinement, and noble chara&er of the man
were cordially acknowledged by the whole world.
His generosity was unbounded, his unselfish
championship of struggling causes unexampled.
No needy artist ever applied to him in vain for
assistance; sufferers from public calamities, such
as conflagrations, inundations, famine, and the
like, benefited by his princely donations. Ger-
many owes to him the ere@ion of the monu-
ment to one of her greatest sons, the memorial to
Beethoven at Bonn, and the citizens of Cologne
have reason to remember his generous contri-
butions towards the completion of their famous
cathredral.

Eventually, the moment arrived when Liszt
grew weary of his life of restless wandering, and
when he longed for a permanent home and a
more concentrated sphere of a&ivity. In the very
zenith of his fame he suddenly surprised the
world by abandoning his career as a virtuoso in

“order to turn to another and a wider field —that
of composer, conduétor, and teacher. The Grand
Duke of Saxe-Weimar offered him the post of
Court Kapellmeister, and in November, 1847,
Liszt settled at Weimar, where he remained for
the next twelve years. His activity in the little
town on the Ilm, with its great traditions of Goe-
the, Schiller, Herder, and Wieland, became of
the highest importance, and exerted the most
decisive influence upon the whole musical life of
the period. From all parts of the civilized world
musicians and lovers of music streamed to Wei-
mar, either to become Liszt’s pupils, or to wit-
ness or assist at the performances conducted by
him. As the ever kind friend of rising talent,
Liszt produced many new works, which with-
out his help would probably have remained un-
known for years to come. We need point only to
Wagner’s Lokengrin, Berlioz’ Benvenuto Cellini,
Raff’s Konig Alfred,and Cornelius’ Barberof Bag-
dad as the most striking examples. Furthermore,

Liszt revived numerous other works, which were
buried in oblivion, among them Wagner’s Flying
Dutchman and Tannhiuser; Schubert’s Alfonso
and Estrella; Schumann’s Genoveva and music to
Byron’s Manfred; Weber’s Euryanthe; Gluck’s
Iphigenia in Aulis, Orpheus, Armide, and Alceste ;
Spontini’s Fernando Cortez, and Spohr’s Faust.
Intheconcert room Liszt’sa&ivity was equally
beneficial; for he strove mainly to introduce
works which were new to Weimar, and often new
to the whole musical world. Nor can it be said
that he was at all one-sided in his tendencies,
or that his choice was influenced by partiality
toward those composers for whose works he had
a personal preference; he displayed the most ad-
mirable catholicity and eclecticism throughout
his career. With the exception of Wagner, Liszt
towered above his contemporaries as a conduc-
tor, even as he was unrivalled as a pianist.
Taken in its entirety and historically consid-
ered, one epoch-making result of Liszt’'s work
at Weimar was that the admirers of Wagner,
hitherto locally divided and unknown to one an-
other, first found a definite point of concentra-
tion in their endeavors to further the Wagnerian
cause; indeed, the great Wagner controversy,
which agitated the entire world of music for the
next thirty years, may be said to have originated
at Weimar. It became the camp of Wagner’s
friends, and Liszt’s personal sympathy with the
movement naturally helped it vastly. Wagner has
gratefully acknowledged, times out of number,
all that he owed to Liszt’s friendly efforts.
The most important outcome, however, of
Liszt’s sojourn at Weimar, was his a&ivity as a
composer. Up to 1848 he had confined himself
almost exclusively to compositions for the piano-
forte. These, being the result of his own technical
mastery, are naturally of the highest importance
as regards the literature of that special instru-
ment, inasmuch as they are full of original, new,
and surprising effe@s. In Liszt’s hands the whole
chara@er of the instrument itself was changed.
But the forms in which he embodied his musical
ideas were as newand surprising as were the purely
pianistic impressions. His two concertos and the
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great Sonata in B minor, although their innate
relationship to customary forms is undeniable,
yet differ considerably from these. Liszt’s antithe-
sis is, as a rule, the outcome of his thesis; or in
otherwords, heworkswitha principaland a coun-
ter-theme, and by their harmonic and rhythmical
variation produces his most striking results. In
the concertos the point of gravity naturally lies
in the pianoforte part, which is of quite unusual
brilliancy. His numerous studies form a collec-
tion of invaluable treasures for the pianist; they
are not mere technical exercises, but possess a
deep musical significance, and for many yearswill
be regarded as test-pieces for all those players
who aspire to the title “virtuoso.” In his ballads,
notturnos, valses, and polonaises Liszt keeps
to the forms employed by Chopin, though he
introduces an individual element in lieu of the
national. To the latter he gives due expression
in his remarkable Hungarian Rhapsodies, which
are absolutely unique in chara&er, forming free
fantasias on the melodies, songs, dances, and
marches of his native land, executed in the most
refined taste, with consummate art and exuberant
humor. His Années de Pélérinage, his Harmonies
Poétiques et Réligieuses, his Consolations, and his
Apparitions are, one and all, charming and highly
charateristic. We should also mention his won-
derful transcriptions, in which he opens an entire
world of song to the pianist; much that the great-
est song-composers, Schubert, Mendelssohn,
Schumann,and Franz have written for the human
voice, Liszt has transferred to the instrument
he loved so well. It would far exceed the limits
of this introduction, were we to dwell upon his
numberless Fantasias on operatic airs, his ar-
rangements of orchestral works (symphonies and
overtures), as well as his organ pieces and his
critical editions of pianoforte works by Schubert,
Weber, and others.

Schumann says: “ With talents of the sec-
ond rank we are satisfied if they command the
customary forms; talents of the first rank may
even widen these forms; but a genius has the
right to use what forms he pleases.” When Liszt
settled at Weimar the time had come when he
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claimed this right of genius, and in his later
works he undertakes to lead the art of music
into new paths by changing the existing art-forms
according to hisindividual feeling. The newworks
which he created in this sense consist mainly of
a number of orchestral pieces, based upona poeti-
cal program to which Liszt gives the title of
“Symphonic Poems.” Of these, there are twelve:
Ce qu’on entend sur la Montagne and Mazeppa,
after poems by Victor Hugo; Les Préludes, after
Lamartine; Die Ideale, after Schiller; Die Hun-
nenschlacht, after Kaulbach’s picture; Tasso, Pro-
metheus, Orpheus, Hamlet, Festklinge, Héroide
Sfunébre, and Hungaria. The climax of Liszt’s
activity as composer in new forms is reached in
his two symphonies, Faust and Dante, his two
great masses, and his two oratorios, Elisabeth and
Christus.

Concerning the high artistic value of the new
art-form invented by Liszt we have the opinion
of Wagner, who, after he had become acquainted
with some of the symphonic poems, wrote as
follows: “I was above all struck by the great,
the speaking plainness with which the subject
proclaimed itself to me: naturally this was no
longer the subject as described by the poet in
words, but that quite other aspe& of it, unreach-
able by any manner of description, whose in-
tangible and vaporous quality makes us wonder
how it can display itself so uniquely clear, dis-
tin&, compa& and unmistakable to our feeling.
With Liszt the masterly grip in the musical con-
ception speaks out with such a puissance at the
very outset of the piece, that after the first six-
teen measures I often could not restrain the as-
tonished cry: Enough! I have it all!” Wagner
considered this to be so prominent a feature in
Liszt’s works that he predicted an immediate
and wide popularity for them, a prediction which
unfortunately is still unfulfilled.

In 1859 Liszt left Weimar and went for a
time to Paris, where his mother was still living;
then he stayed for an extended period with the
Prince of Hohenzollern Hechingen at Loewen-
berg (Silesia). In 1861 he returned to Weimar
temporarily, and thf,.proceeded to Rome. The

/,
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Eternal City proved full of fascination for the
restless artist, and in April, 1865, Liszt became
an Abbé of the Roman Catholic Church, thus
to a certain extent retiring from the world. But
his admirers and pupils followed him to Rome
also; he was ever surrounded by them, and he
continued to work for music and musicians in
the ecle@tic and generous manner which was
chara&eristic of his whole life. He remained in
Rome for eight years, but from 1869 he regu-
larly visited Weimar for several months in each
year. Early in the seventiesan Academy of Music
was founded at Buda-Pesth, and the Emperor-
King offered the post of President to Liszt, who
accepted it; there in February, 1876, he entered
upon his duties officially. Honored, admired,and
loved, as perhaps never an artist before him,
Liszt spent the remaining years of his life alter-
nately at Rome, Buda-Pesth, and Weimar. He
died at Bayreuth, July 31, 1886.

At this point one branch of Liszt’s a&ivity
deserves special mention, all the more because
it seems to the writer that it has never been suf-
ficiently appreciated by the world in general; it
is Liszt’s work as an author. His essays on the
Goethe Foundation at Weimar, on Wagner’s Lo-
hengrin and Tamnkduser, on Frédéric Chopin,
on the music of the Gipsies in Hungary, on
Field’s Noéturnes, and on Robert Franz are ex-
cellent in every way, and it would be difficult to
name similar works which could bear compari-
son with them. Quite apart from their brilliance
of style, the wealth of ideas displayed, and the
author’s depth of insight into the subje&s treated,
these writings confirm the noblequality in Liszt’s
charaer which made him ever ready to sup-
port with the weight of his influence those men
of genius who had remained misunderstood or
unappreciated, or to break a lance in defence of
their works against apathy, indifference, and ig-
norance.

Concerning Liszt’s songs, it is difficult to deter-
mine with accuracy the date when each was com-
posed. Some of them possibly belong to the ear-
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lier portion of his career, but by far the greater
number are identified with a later period, for it
was not until he had settled at Weimar that he
gave musical expression to the voices of spring,
of love, and of all those sensations which had re-
mained dormant in his mind. This chronological
peculiarity must not be overlooked. While Schu-
bert, Schumann, and Franz aspired to gain lau-
rels in the domain of song early in their musical
careers, Liszt turns to lyrical composition in the
period of full maturity. What he may have car-
ried in his heart for many long years, he produced
only after considerable hesitation and delibera-
tion. Doubtless his incessant travels were partly
the cause, and only after he had found a perma-
nent home at Weimar could he give himself up
to the contemplation of his inner self, with the
result that he burst into song. It is but natural,
therefore, that his songs differ essentially from
those of Schubert, Schumann, or Franz. Upon
the pure soil of German song, which so often
touches the deepest recesses of the heart, Liszt
did not feel altogether at home; his Hungarian
descent and French education prevented him
from quite becoming a German, however power-
ful the influence which the works of the great
German masters exerted upon him. He ever re-
mained a stranger to their dreamy contemplation
and self-concentration. Liszt does not dream,
though his fancy is unbounded. His genius pro-
duces vivid pic¢tures, full of life and brilliantly
colored; but he does not know those sweetly
mild dream-figures, those half-mysterious twi-
light formations, which rise and fall in the poems
of the great German poets. His forceful brush
delights in depicting only the great contrast of
light and darkness, and in this he displays the
overwhelming power of truth. Thus his songs
are the emanations of his peculiar organization,
of his phenomenal technical mastery, and of his
Titan-like command of musical expression. If
we miss in them the wonderful spontaneity of
Schubert, the dreamy pathos of Schumann, or the
deep sentiment and formal perfe&ion of Franz,
then, on the other hand, they offer us new charms
through the declamatory element, which is their
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special and chara@eristic feature. It is as if we
had entered into a new world, full of well-nigh
magic enchantment. In his Mignon and other set-
tings of poems by Goethe,in his Loreley, Die drei
Zsgeuner, Der Fischerknabe, Enfant, si jétais Roi,
Esmuss ein Wunderbares sein, Die Vitergruft,and
many others, Liszt has produced gems, the charm
of which is absolutely irresistible to an unpre-
judiced hearer. He always strives for the clos-
est agreement of the music with the sentiments
expressed by the poetry; in this he resembles
Franz, and yet how different are the idiosyncra-
sies of the two masters! This intimate union of
two sister arts is due to the same principle which
led Wagner to create his stupendous Musical
Drama (though he combines with them a third
art, that of the theatre), and it forms the link
which connecs Liszt with his greatest contem-
porary, however far Liszt’s tendencies were re-
moved from the drama.

Although Liszt’s principle with regard to both
the melodious and rhythmical stru&ure of his
songs is that of the most unlimited freedom, yet

FRANZ LISZT

he often achieves his greatest effe@s by purely
melodious means. Numerous instances of this are
pointed out in the footnotes of this volume, to
which the reader is referred for further details,
The poems for hissongs Liszt sele¢ted from the
lyrical literature of Germany, France, Italy, and
Hungary. Thoroughly polyglotas the sources of
his lyrics seem to be, they are so only by the letter,
not inspirit, because he was ever striving to recon-
cile the contrasts in his nature and to refine his
conceptions in the fire of his unceasing artistic
activity. At the head of the German poets from
whoseworks Liszt chose his texts, we find Goethe
and Schiller, and beside these immortals we meet
with frequency only Heine and Hoffmann von
Fallersleben. From the works of Uhland, Geibel,
Herwegh, Rickert, Redwitz, Lenau, and others
he has set to music only one poem in each case.
Among French poets Vi&or Hugo attracted him
more than any other. The setting of Angiolin dal
biondo crin, a charming poem by the Marchese
Cesare Bocella, was, in the first instance, proba-
bly due to his personal relations with the poet.

_— .
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FRIEDRICH von SCHILLER (1759-1805)
Translated by Charles Fontcyn Manncy

THE FISHERBOY
(DER FISCHERKNABE)

(Composed in 1845-86?)

(Original Key)

FRANZ LISZT

Edited by Cari Armbruster
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b) Discreetly imitating the singer’s expression.



a)The music in the left hand here depicts the “dream-melody,’ so to speak.
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a) Like a harp played at a great distance; a very slight hesitation will add to the effect.
b) Here the original tempo “Allegretto tranquillo” returns. In the left hand the reminiscence of the original should be discreet-
ly prominent.

) The following song may be enchained if desired. ML-1987- 6



THE HERDSMAN
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(Composed in 1885-86?)

(Originail Key)
FRIEDRICH von SCHILLER (1759-1805) FRANZ LISZT
Transiated by Arthur Westbrovk Edited by Carl Armbruster
Andante pastorale
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a) The anticipation of the singer’s melody with discreet emphasis.

L) Here again the accompaniment anticipates the singer in imitation of the call of the cuckoo. ML-1988-5
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a) and b) See notes a) and b) on the preceding page.
c) This passage admits of an increasingly passionate rendering. The singer grows enthusiastic in anticipating the return
of spring. ML-1988- 6
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a) The following measures form an introduction to the next song, which should follow without pause.
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THE ALPINE HUNTER

FRIEDRICH von SCHILLER (1754-1805)
Translated by Charles Fonteyn Manney

VOICE

PI

legro con strepito

(DER ALPENJAGER) ’

(Composed in 1835-367)

(Original Key)

11

FRANZ LISZT
Edited by Carl Armbruster
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a) The sonority of the bass must be governed by the individual power of the singer. The whole song is one of “storm and
stress” for the voice; and in order to obtain the necessary contrast, the diminuendos, wherever they occur, may he somewhat
exaggerated, i.e. sink down to a real p or p.
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a) Here lies the climax of the whole composition.
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a) The chords not too strongly marked,and this and the next four measures p in the accompaniment and soffo woce in the

voice, so as to give full effect to the closmg sentence and afterlude.
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BREATHE GENTLY, MY SONG
(KLING LEISE, MEIN LIED)

{Composed in 1839)

15

NORDMANN (0riginal Key) FRANZ LISZT
Transiated by Charles Fonteyn Manncy Edited by Carl Armbruster
Con moto (Ziemlich schnell) sotto Foge
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gen - tly, my song, through__ the  si - lence of night, Nor
ler - se, mein Lied, dwrch die schwei-gen-de Nacht, kling’
. . IA' OAO . .
4 A4 Ld,d JJ
| & + "
g IS E =
J g
Ka. Ya.
. —1 . "
& = ——f—T £
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a) The, exact tempo must be left to the individual taste and feeling of the singer.

the voice for the greater part of the song.

The pianoforte part is quite subordinate to

Copyright MCMX1 by Oliver Ditson Company
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a) The melody in the bass discreetly prominent, guasi Violoncello.
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a) The tempo of this poruon of the song should be taken so that nowa quarter equals a half-note of the previous tempo. The

triplets are not to be hurried. ML-1991-7
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a) This anticipation of the new melody, very discreetly. The singer must note the soffo vnce. ML-1991-7
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a) From here during the next five measures accelerando and poco crescendo, both in voice and accompaniment. ML-1991-17
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) The sempre piu p and perdendo must be equally distributed over the remaining measures, so that the whole dies away im-

perceptibly.
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ANGEL FAIR WITH GOLDEN HAIR
(ANGIOLIN DAL BIONDO CRIN)

(Composed in 1589)

Marchese CESARE BOCELLA (Original Key, F) FRANZ LISZT
Translated by Charles Fonteyn Manney Ldited by Carl Armbruster
Andante placido
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a) A song full of naive charm; it should be rendered simply and unaffectedly, in a tempo not too slow.
Copyright MCMXI by Oliver Ditson Company ML-1990-6
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a) The melody discreetly (not obtrusively) prominent.
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con Pedale e sempre una corda

a) The change of melody might tempt the singer to a more dramatic expression : this should be avoided.
b) The accompaniment from here to the end of the song is worthy of study, being not quite so easy as it appear=.
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a lempo Xibrato
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ing. An-gelfair with gold-en hair, An- gel fair, thou art
ra, An- gio-lin dal bion-do crin, An-gio - lin, bel - la,

a)

Note the word /Jussngando

smorzsando 7
= i e = ‘
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love - ly, aslove-ly_ as a flowr.
bel - la 1 -ma-gi -ne dun fior. con Pedale
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# poco rit. il tempo (parlando)
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Should my name eer meet thine
E sav-vien cheil no - me
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ear, Sweet - ly lisp it to thy moth - er, That her heart may hold it
mio nell u - dir ti  rest’ in men - te dehlsl re - di - cia let so -
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appassionato rall
N o Jiy =
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dear, _ her heart mayhold it dear.___
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An - gel fair with gold - en hair, Thou artlove - lyas a
An - gio-lin dal bion - do crin, bel - - lai-ma - gi-ne dun
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flow’r, Thou art love - ly as_ a__ flow’, Arn - gel
Sfior, bel - lai - ma - gi-ne_ dun_  fior, An - gio-
\
J i .
s e e e e
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a) In this and the next two measures a rifenuéo a piacere is permissible, sanctioned by the composer’s words “con grazia}’
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. A WONDROUS RAPTURE MUST IT BE
(ES MUSS EIN WUNDERBARES SEIN)
(Compo.sed in 1839)
(Original Key)
OSKAR von REDWITZ FRANZ LISZT
Translated by Charles Fontcyn Manney Fdited by Carl Armbruster
<
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a) One of the most generally admired of Liszt’s songs. Its simplicity of utterance demands a corresponding <implicity
in rendition,yet expressive of deepest feeling.
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a) Note that the arpeggio is prescribed in the bass only. Throughout the song the player must be careful nof to make
arpeggios where they are not marked, and must exercise the utmost discretion in the use of the Pedal.
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THE VIOLET
(DAS VEILCHEN)

(Composed in 1539)

(Original Key)
_ JOSEPH MULLER FRANZ LISZT
Translated by Jokn Bernhoff Edited by Carl Armbruster
. mesza toce
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a)

l'/song in praise of the Virgin Mary, to whom the month of May is specially dedicated.
other poem “Schliisselbliimchen’] the joint title : “Mutter-Gottes Striusslein zum Maimonate” (A May-Wreath for the Virgin).

The poet gives to this and an-

b) Sing simply, unaffectedly, with a certain strict adherence to the regular time-beats—not in a fempo rubato manner. Liszt
intends the “Andantino” to convey not slower, but faster, than “Andante’ so that the song may not drag nor be lugubrious. ‘
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smorsando
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i THE KING OF THULE

(DER KONIG VON THULE)

(Composed in 1841)

JOHANN WOLFGANG von GOETHE (1749-1882) (Original Key, F minor)

= < e
N = “-'”W i ‘E/
z f £ e D

FRANZ LISZT
Transiated by Arthur Westbrook Kdited by Cari Armbruster
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a) Play this and the next two phrases dreamily.

b) Here the music becomes heroic and majestic, demanding the most sonorous treatment.

observed there will be no danger of overpowering the singer.

If the pedal marks are carefuhly..
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#l'ﬁ I e 1 1 1 1T 1 | u I n i s s SN e s | 1 2 S o e | | o o | } § # # # #
b )| 11 1| | 1 1 1 )| 1 11 1 J 1T 1 1 1 1 X T 1 1 IAY
[ F AT S B |sreeee SaTSSS (SR IFEEE [T
< o ”f '§f C) )
G —% 1o &  ——

N Al )| |
¥—1r Y—Y ). e £ i 1 7
T
beak - er Far down - ward in the s'ea, Far down-wardin the
- Be - cher hin - un - ter in die Fluth, hin - un - ter in_ die
) . / ' \
# F # 'F * A # — - = B ,
T 1 s - ——
| 2 1 g o ==t SrEs SULESSE
QJ 1 4 - .% L 22 | 4 . — Wﬁl L L2
ot AR A0 8 BE gt =
w4 .V 'y ) — =TT T——1—I ! ! T| ) ¢ T B | | —— | ) 4 ¥ rm
*

a) With brilliance and dash.
b) Here the fortissimo begins to diminish and the tempo to slacken.

¢) To avoid overpowering the singer, f in the right hand and mf in the left.
: ML-1995 -6



(Allegro agitato)

LI B S T .
1l Mg |

e
¢ He saw it fall - ing, fill - ing,

sen, trin - ken

sah __thn stir -
M‘l 2 4 = 4 e T

\ 1 ) S 1 1 N 1 1 J i E‘JI ‘L
[® == B P wrow
L e 8

P
-4

L )
w X " - -
a a
V4 1| —— 1 X M
DA =
sea,
Meer.
. G t) T~
-6.)-'; I}-f T F 1 —1 re Y
Z 5 d — = ) = S e m—
. (decresc. molto)
rinf.
. >
:lb L ; 1 3 1 J ﬁl - 1 }/‘\

G

YR IR R m

a) This is the musical image of the throwing of the goblet. Play the passage molto crescendo ed accelerando, giving full,
or even more then full value to the rest at the end of the next measure; a “speaking” rest.
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W/ /4| S X
FFEEE== ===
ry) ' iz # ?
Then closed his eyes, neer to o - - - "pen,
Die Au - gen thi - ten thm sin - - - ken,
: g xd P —— —
M A a) - | | L1 1
‘ prit @ dim.
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3 F SRR R Few i3
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- y . r J l 1 - 1*l AN AN 1‘\ 1
‘i I ‘ 174 [} y - L" 1 1
b) Lo . ’
And nev - er a- gaindrank he,
Trank nie ei - nen Trop - few  mehr
N /:—\ - — \
D —  E— i m E— I — + T —t *)
r 1 ) P
s S _“_‘_% = != = ——
(rst). . rel
Com 1 l 1  m— ni
Z5—1 TEEEa= =

(senza rst)

bt = C

IR
(W4 N
| N i N y -
; S £
nev a- er a- gaindrank he.
trank nie ei - nen Trop - fen  mehr A
8 == === == o=
e E—— E— e s e e e e e e e e e e s
¥ 4 senza rit y 4 N
T 1 1 1 1] T ~—t
0 [ V] 1 ’ (] i q!-
] va !]L ¥ qT Z 1 r ¥ 1 G ‘\ 1* % Z
v v % —
|
L2 e - - - j
D)
b >/'—_\-
ﬁﬂé_{!,;f,.!g_t,—_'p_f.d: . -
= ' 1 2 e —(—S—— — ——— T
c) ¢t
[—— |
I I r (4 1 I 1/ 7
oI L 1 r J ry 1T r 2 ‘ 4 .
S B " g = =
a) The tempo returns to the original Allegretto. :
b) This phrase even slower than the preceding one; but the second “never again drank he” must be sung in strict time.

> >
¢) The melody is %EQE% and not ﬁ
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+ 0 THOU WHO FROM HEAVEN ART

(DER DU VON DEM HIMMEL BIST)

(Composed in 1844)

(Original Key,E)
JOHANN WOLFGANG von GOETHE (1749 -1832) FRANZ LISZT
Translatcd by Charles Fonteyn Manucy Edited by Carl Arméruster
) Lento (Langsam) , y .
I3
- - A - P t——
VOICE ﬁg g 7 % :;E f 1
) j T
O thou who from
Der du von dem
| | || | | | ] S
- g v L - %9—1 : ‘ -
S 42 BHE a2 — =
, poco| reil.
PIANO rr , alempo P
. | s L 4 | N
T 3 + q‘ — Tt r— j y ] —1 1
-—ﬂ 1 Ev‘ﬂ - 1 4 4 41 —0—]
=" ; = - w; b= U o SE——
| - N 1 — - [
* H i s - :
—  — —— .
SE= — S S T
heav - en art, Ev - 'ry pain and grief thou still - est, And the
Him - mel bist, al - les Leid wund Schmer - zen stil -  lest, den, der
Ly D — | e | I/—\ 1 !
1P — = — — o +—5 —~ 7 —
foy> = =3 < F =2 —
D £ <4 & z El
oil ¢ 3 ! { 7,_\'7
S ——+1 . st
v I’# Al AS o~ - Al 2 Al 1 ‘!
T - ~———— I
— = N - - ”{a .
[ Y . | ) 1. e |
ey o e e e e o F
1 f ' 4 Y ¥ f T
dou - bly trou-bled heart Dou - bly with thy quick - ‘’ning fill - est.
dop - pelt e - lend st dop - pelt mit Er - qui - ckung ful - lest.

I

——— ~ 1;“5 =
F.

]|
Z DF
rall.
e e e e z ==
— 4 — %;"- L : ]
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lh1|7| i"‘l 1;7 - - - - ) JL
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v Ah,
Ach!
[ l | | I | = L 1
I\ | - A e g N 1 J‘_ 1 N i I 1
Y — ~ ,- — rit !'j_- :q! i-\ i
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of striv-ing I am wear -y, Ah,
ich bin des Trei-bens mii - de, Ach!
L -~ ! 1 1 >4
#{i’l —3 L —1 3 L i —- f y ) {i }‘
i = itz iﬁ?ﬁﬁi ===
J FoE (R e 18
P _ ~
: i_ 1 = i 2 )
‘g - E“ s;L ‘: - i‘; ‘: ¥
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T 1'7%. 1 1 K A T = re T ‘b,'l -
4 )| ‘I) _]E'Ii_’_p#' "L “r = ‘: lvi. y
. . r 1 ? ¥
Y of striv - ing I am  wear - Y, What a -
ich  bin  des  Trei - bens mii - de, was
bt = r N i ——
| - :7 1 }
J LK i E hg =
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3 e e s e m— T
‘L“P'[EEL—‘ \ "\ j Anm
L. — '$f—< Smors. P C'l WRJ
() 9; uF — . AN N
& i ———+ =t — ]
vails all this wild un - rest? What a -
soll all der Schmers und  Lust, was
A
Ly . L - | | = 1
#Eﬁﬁi = =
v ., . I ] \-/
— oA it PP alempo —
. b - n_be T &
S t—y——T——3—1—— ¥ ) I T
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L4 [~
KRalzen. bw
# T, %

a) The melody in the left hand discreetly marked.

b) See a).
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a) The modulation here finely depicts the peace the poet is praying for.
ML-1996-8




MIGNON’S SONG 13
(MIGNON’S LIED)

(Composed in 1841)

JOHANN WOLFGANG von GOETHE (1749-1882) Original Ke FRANZ LISZT
Translated by Charles Fonteyn Manney (Original Key) Edited by Carl Armbruster
Molto lento e con ardore
D B o (=) == =) =
. # 3 y ] 1 ) % ij\] ) B B i
VOICE SRS SIS y — e : ——
Dost know the land where - in the cit -ronsb1oom?Like
Kennst du das Land wo die Ci - tro-nen bluk’n, im
una corda_——__
— 1~ _ 1 e 1 T
— i} N—T i — 1 i Hh— —+
g Ao - e i
3 L i g (2 to—g
\ c)
PIANO rp b)
‘ | l | | |
1 — 1 +
$ (] aﬁ [}
[~ A .

— ==

z
K. *

(=—= =) ‘ y 4 (——) ("P)
- ) I A 0
| 1/ o r— : I
U 1 - 1I lrl A ! Ir |'1 | _!
gold the or-ange gleams thro’'leaf- y gloem; A gen-tle wind from
dun-keln Laub die  Gold - o - ran-gen glich'n, =~ ein  sanf-ter Wind vom

T o= | 3~

Y

=

-
. I
1 P N Pl
h1 B N e
I\ —t 7 3 - N4
Y
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‘El =

£ T # T %

e
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SHY
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(long pause)
( ) ~ PP —_ o rinf.
» T * —9—9 t T i I -
= T ) am—m— ) pim
T T 1 4 Y v v ¥ ~— o4 {
az-ure heav-en blows, And with the myr-tle high the lau - rel grows
blaw - en Him - mel weht, die Myr - the still und hoch der Lor - beer steht?
_ ?\ ~ | | | ||
= S q'l
rpe
= G { F"
[ [

% ' #
2) The singer need scarcely be told that this song demands more than to render the notes correctly and observe the marks
of expression; it must be imbued with poetry and imagination.
b) The player must carefully distinguish between the chords marked arpeggiando and those nof so marked. The accompani-
ment is quite as important as the vocal part, but it should naturally never predominate at the expense of the other.
© The /™ merely signifies a breathing space, so to speak.
Copyright MCMXI by Oliver Ditson Company ML-1994-9



P

e =
v T

Dost know 1t well?

Kennst du es wohkl?

ohl
r ‘ﬁ
» 4

P
e

m

e
™
NEY
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e
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W

poco rall
4 i PN
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s —1
L T

4
¢ Dost  know it. well? Dost know it well?
Kennst du es wohl? Kennst du__  eswohl? gecel.
— —~
7} { "H 1% 1 [ 7 o — — _@
L. L $T #7 L 4 e
!
s poco rall. r Eﬂ' r r
. e Fle »
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JnN
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.j "l + y - )
'Tis there, ‘tis there, tis there I wouldwith
. Da - hin, da - hin, da -  hin moch¥ich mit
(rit) Sy /.
— ™\ Piti moto
SEE== F SEEE == -
—— g ; = ,

| & & & 9] —— 4 3 : i y .
— M  — L g J_r ; ~— ! -

1
—
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Sempre una cordar

= =) (") Y
7 - —~P— j y ) y 3 f QM
- - £ & —N - t
v . . . T &' ¥ v
thee, mydear-est one, re-pair, 'Tis there, 'tis there, tis
dir, o meinGe.lieb - ter, zieh'n; ) da - hin, da - hin, da -

-

ang

~ Y= ~®

"
| K*
| T.k

2 p i
—r v »
% 2 = f— £
7 T *
Rad. # Ta 5
a) Here the piano is to indicate ax ‘ hold the exact tempo.
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1 1 8 VA
+ A ) S— | he
1 would with thee __  my__
hin mit dir, 0 mein Ge - -

——

b“ ‘ PP colla voclg
t == T = F i
I T+ ' 1
| ra” lm
1 r J 1 T " : 4‘1\1 v 3 -
— = '{)f e’ .
dear - est, with thee, my dear-est one, re- pair!
lieb - ter, mit diy, o mein Ge-lieb- ter, gieh’n!
" P~ =~ S L s
o ‘Q $ —— =T
F & ¥ Ve T
—_— rall. a | PP .
"n 4“ 2 im ] h
e ———————
Ko,
~ ®
-  e— S— ] —T—% — 3
—= —o—— ‘L s -
N Dost know the hﬁ)use? Great
# Kennst du  das Haus? (marcato la melodia) Auf
i ' —
1 ; Sm— f 1 ‘ll‘ < }
od % ‘! . - i; Ld rY ‘_7 i
smorzando . t “‘F F
I 9._’_{ } =l ‘JF l
‘ Z— o
*® fa # T #*
JA
| ¥ | | ]l\ 4
i ] K 4
AJ 1) lyl ‘! — 1]] hat | - $ ) By
Py o 14 1
col - umns bear its___ walls; How gay the rooms, how splen-did shine the
Saw - len ruht sein_ Dach; Es glinst der Saal,__ es schim-mert das Ge -
] ! —
% —
| * | ] f
% 01— JIT* 1 # —= " 7 ) —
I X he 9% AS
3 ¥ v e q

a) The /M not coming on the chord, but after it, means that the chord is to have its proper duration and no more, (not for-
If the singer feels that a prolonged pause on the last two notes in the measure is necessary, the
chord must die away before the next measure begins.

b) The arpeggios in strict regularity.

getting the rallentando).
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(ret) Da - hin, da - hin, da - hin maoch®ich mqt
D
2 1 1
’, ﬂ ‘ 1 [ V] 1 [ 7]
; 1 A} ir". ) | ‘ - # ‘.
" - .\_/ ‘\___/
rp ~ pyu| moto ~ — >
) > | l |
a N L L | 1 N
" r F
¢ — ) ®
e === F 7 —

. ,J . jv R — - ~ ﬁ—
thee,  pro-tect - or kind, re -  pair, "Tis -
dir, o mein Be - schu - - tzer,__  szieh'n. Da -

/\
%‘ T 3 — //—ﬁ
_— o * ——
z ‘, . .
¥ £ = ;
v
4t S ‘,'2 - =
T " :
J there, tis  there, tis there I
hin, da - hin, " da - -hin mit
] 1 y 4
1 | i
\—_/ J
Iy 1 |
St . 2 . e He —
bt 1 ¢ = ) K1 L P {
T4 r ! J,r — 3 r - - t
I | = 1 IR
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&l\a 1 Y933 | |
bl f&. &
) Mark distinctly the original melody, though not obtrusively. Be careful that the piano part on this page does not drown
the low notes of the singer. ML-1994-9
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v Dost know it well? Dost know it well?__
Kennst duihn wohl? . Kennst du thn wohl?
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a) These broken chords to be played quite ethereally.
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'Tis there our way doth lie, O fa - - ther, O my. pro- tec - tor,
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THE LORELEY -

s
(DIE LORELED 9 ' i
(Coniposed in 1841) |
(Orsginal Key) i
HEINRICH HEINE (1799- 1856) FRANZ LISZT
Transiated by Arthur Westbrook Edited by Carl Armbruster

Non strascinando (Nicht schleppend) ~
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L] y 4
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I know not whatit be- to-kens That I such sad-ness, such sad - ness
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/’.xli I e s
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a) This dramatic introduction will be readily understood by those who know from the'legend of bygone ages” that Loreley
was an unfortunate maiden who had bravely borne unheard of grief and pain long before revenge and despair had fettered
her to the rock from which she looks down upon the broad river.

b) The player must regard these slurs most carefully.
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a) From this point to the change into Bb the accompaniment must be played with great regularity,suggestive of the flowing

river. This need not, however, interfere with giving due expression to the melody.
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a) The tempo of this exquisite Cantilena may perhaps be slightly accelerated.
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Perhaps this phrase suggests the maiden’s song, and may be rendered with some passion.

alempo sempre dolce
1 A\ L] 1 A
na v w4+ —P——+1
combs___ her gold - en hair; With comb all of gold she
kaimmé___ ihr gold’ - mes Haar; ste  kammt es mit gold’ - nem
. a lempo /_Ei.
1 ., 'b —
7 ] 1
sempre dolcissimo
poco ral 2 b’. ]
- Y r — ] ¢ ro— v
O + S & S & [ 7] [ 7] ” b — v vV
]1‘ L ‘l' L L %7 % VA
I ) r
Ta.
——t . ) ——%
e T e e bw— v 2
W 1 124 -
combs it, And sings . a won-drous song; In
Kam - me und stngt ___ etn Lied da - bei, das
1 N1 T 1T als N 14
| T—1 7 ’__ . 174
presmse L S =
ot SR~
~ e
) L )t 'T'. T P - 11 " L 2
e w— 1 i —
i L2
T,
— cresc.molto
* 5 —N hE— — -
==  — =k S ===
ca - dence sostrange-ly haunt - - ing The
hat et - me wun -der - sa - - me, ge -
b‘ l. 3 ) 5
‘&#It-—f‘.i e ;4 5 3 md -
1 ' h'
- = =
- ‘ — 1 == —
cresc ' stringendo
ﬁz‘ﬁﬁzﬂ:ﬁ :
A i N l | 8 - P
| i |
. N = —
s —a y 3 -
i a 1] N |
1 1l ! ? | A 1’4 | 1 ? 1 'V
sound___  isborne a - long, The sound is borne a -
walt’ - - g Me - lo - dei, ge - walt - - ge Me - lo -
/
e — - —
f S e ST v i¢
bo @  —— @
i lre corde
% { va— & N [ 7} ; o X [} ! 7 ,{;{ 7 y ) g
y A N I " [—& y. 7 £ vi
! L 1 I Al

a)
ML-1997- 9




5%
Allegro agitato molto
3 — P = ' 3 5
y—L — = £ t
long. The
des.. Den
tremolando a) e —
M =iz i E
J

&

Serrerrer.T

S K< I T 7 |
O 1 ‘ ) ﬁh i | {\ ef N . >
: ! o] #—y+——x——y+n£!5
i _l[ . | A : —
K. # v §e
[\ [\ A\ A A— >t;
Y B N—3— y = L7 il)__ i 7 ) L7 D
, e ) — 5 )
boat-man in ti - ny shal-lop Is  hold-en by long-ing
Schif- fer im klei-nen Schif - fe er - greiftes mit wil -dem

p

[l

ﬁfﬁ —F— - e i s | ——

ANIV.4 i M Al J 1] 1L/ | | VA Y AS | V4

o ! ) T Y ﬁ
dread, He sees not the reef be - fore him, He
Weh, er schaut michtdie Fel -  sen - rif - fe, er

— h

. Py ~ P~
‘ - : © et
—  —~
. cresc. Jéﬁ JF - l).é.
e — g1 ' e
Y sees but the height, the height ___ 0-ver-
schaut nur hin - auf, htn - auf tn die
/‘\ crese. T M0N0 Vi s
R e Yy e
Al ¢ L ' | L . . | ¥ lb‘l A

a) Brilliantly and s¢repsfoso. In the following measures pay strict heed to the little diminuendo and crescendo signs.
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b) Not until this point does the disturbance abate,
c) The pause should be long, and then the voice begins simply and sadly.
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a) Not a tren}vlo, but ordinary sixteenths, which against the triplets of the bass produce quite enough disturbance.
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a) Here the composer permits an optional cut of ten measures.
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a) The lower notes are perhaps preferable as being more in keeping with the general tone of the poem.
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IN THE RHINE, THAT NOBLE RIVER
(IM RHEIN, IM SCHONEN STROME)

HEINRICH HEINE (1799-1858)
Transiated by Arthur Westbrook

. Allegro tranquillo

(Composed in 1841)

(Original Key)

FRANZ LISZT
Edited by Card Armbruster
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a) The melodious phrase, rising and falling, may suggest the festive ringing of the cathedral bells, while the incessant

roll of sixteenth-notes may represent the waves of the river.
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66 O IN MY DREAMS L

(OH! QUAND JE DORS)”

(Composed in 1841-42)

\,
~

FRANZ LISZT

VICTOR HUGO (1802-1885) (Original Key) Edsted by Carl Armbruster
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a) In this song Liszt has exactly hit the character of the French Romance with the gracefulness and elegance of his melodyh'

and modulations.

b) The player is anticipating the melody, as must be evident in playing and phrasing.
c) The turn deliberately and not too fast.

Copyright MCMXI by Oliver Ditson Company

i

ML-2000-6



67

R

/————\_ . — ﬂ
1= o — — e =
— =t 1 —1 I - T
o — = :
trarch Lau - ra came in days of
trar - - - - ., 4queap- pa- rais - sait Law -
& .
? y E—— y = 23 pamm—
T g ity T T
J /;4 L /—4 3 ./# & & /#{4 ey
! = = i}
T = = E—=
& . ¥
Ko K.
smorzando sempre dolcissimo
3 - - - y 1
& ———T =
yore. : And let a
ra.)) : 1 Et quen pas -
Y a) 1T N 2
e —T re [/\ ren o p———
y ) | Y y ) P — o P a—
 — e | ==z
J / e = ﬁﬁ Dr 37 ¥3 4 4
—_— ) sempre pp
W% e Y 4 37 re X
—= R o v_i—— . - — = e -
) (LA A p 4 7 A As
: t®_ =1 _
- €7
[ 4 K. ‘-f.a’/7 Rap. ©
;
/
( ) _,
) (d © N [ 4 0 [ @)
e T+ 7
J | " 1 . | 4
That peace re - turn - ing be mife once more.
Sou-datn ma bou - che Sen trouw - ovri - ral
L 2
3 -~ N Y //;\ 3
G g T =y r—
J / =1 = / 3% *3 / 4* *3 #* *3
]
- 1 ‘i - ‘: . ‘ ? - i “i -
- & & v
K. K. K.
a) The melody discreetly prominent. )
ML - 2000-8

e 3




68

- ed - — . — -

v dolcisstmo

4

~ ) |2 espress. i
et E =
t— 7 A

6%‘/ "'_/ b)Qrga Q

24

o[y [ Ter] L
oo

“a # %a #

N —— (-—<
> | 1 1 1 | n
= —F— —F =t
ANV S H 1
D) . r. . .
On my sad brow, which some grief is op -
Sur mon fromt morne ot peut - ¢é - tre sa -
f5i I ;
1 Y ] — || & 1
| 4 b 1 1
ANV 4 X
[Y)

T
"
'

Tr Ty

rrrry

. AXL.
a)and b) See a) preceding page.
c) The melodic answers in the bass with due importance. The pedal marks must be strictly observed. ML- 2000-6
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a_) While through the modulations the pocd @ poco piu di mofo remains always in force, theoriginal Andante returns here.

b) The composer marks this passage “staccata;’ _yet he prescribes the use of the pedal, which destroys the staccato. His meaning

probahly is that the pedal shall be used only in the earlter portion of each measure and not after the first half. ML-2000-6
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a) The arpeggios rather fast, so as not sens.ib‘fy to retard the regular flow of the tempo.
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— IF I KNEW A MEADOW FAIR
(SIL EST UN CHARMANT GAZON)
(Composed in 1841-42)

VICTOR HUGO (1802-1885) (Original Key) FRANZ LISZT

Translated by Charles Fonteyn Manney . Kdited by Carl Armbruster
Allegretto con moto e grazioso
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a) If I krnew a mead - ow fair, Wet by pearl - y
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a) As long as the running sixteenth-notes continue in the accompaniment the singer should a\oxd any too marked van-:l
ations of tempo, so as not to interrupt their regular flow. The whole song must proceed on the /lightest of wings. - \
-
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) There a
J'en veux

fleur - de - lys,

Jeuil - leet  jas - min,

a) From here to the end of the stanza .. -~ may be allowed greater liberty in regard to minute gradations of
tempo, according to individual feeling.
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<wutns. The player is cautioned against hurrying this afterlude.
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a) Apart from very slight changes in the voice part, the second stanza is identical with the first; the expression should be

the same.
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MY CHILD, WERE I A KING
(ENFANT, SI J’ETAIS ROD

(Composed in 1841~ 42)

(Orsginal Key)
VICTOR HUGO (1802-1885) ] FRANZ LISZT
Kdited by Carl Armbruster
uask ro moderato
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Ll 74 I |

- L = 1
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.a) This song calls for rhetorical fire and an exuberance of expression. The hammering eighth-notes of the accompaniment
must not impede the singers tempo-nuances; the latter should, however, not be too sudden.
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a) Like a fanfare of trumpets.
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a) With the utmost tenderness.

b) The second stanza must form a climax to the first.
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a) The thunder in the bass as brilliantly as possible. The trumpet-fanfares, which continue through eight measures, with more

and more of festal solemnity.
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a) As in a blissful dream.
b) The composer leaves the singer to choose between a half-note (d-flat) or two quarter-notes (c-flat,d-flat). The former
way will probably be preferred by the greater number. ML-2002-¢
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“O HOW” MURMURED HE A
(COMMENT DISAIENT-ILS) \n 2
(Composed in 1841-42)
(Original Key)

FRANZ LISZT
Edited by Carl Armbruster-

parlando (parié)
‘ ()

VICTOR HUGO (1802-1885)

Molto animato (Trés animé)
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a) The graceful character of this charming song is essentially French. The nature of the accompaniment suggest~"he ser-
enade character of the whole.
*) Alguazils_Officers of justice.
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a) It will enhance the effect if the suggestion of question and answer is marked. The composer indicates this by marking the

questions: “parlando” There should also be a distinction between the answers themselves according to the words: “0 row”,
“0 sleep”, O love!”
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The gradations and nuances of tempo on this page and the following one must be left entirely to the feeling of the sing-
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THE WINDS OF THE AUTUMN

(ES RAUSCHEN DIE WINDE)

(Composed in 1842)

LUDWIG RELLSTAB (1799-1860)
Transtated by Charles Fontcyn Manney

PIANO

(Original Key;

Agitato ma non troppo Allegro

89

FRANZ LISZT
Edited by Carl Armbruster
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a) Do not take this song too fast. The player must be careful to give the full value to the sustained notes in both hands.

b) Here the mood changes to one of happy recollection; but returns almost at once to the elegiac expression.
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a) Here the change of mood is more endunng' The contrast of this sunny E major with the gloomy C minor is characteristic of
Liszt’s method of tone painting, and is as surprising as it is beautiful.
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a) Molto agitato; i.e. faster than the commencement of the song. The player must raise the pedal at each half measure.
b) These chords most energetically.
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a) The expréssion must be that of overwhelming sadness and the warmest, tenderest feeling.
b) i.e. the tempo of (he beginning.
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TAKE OF THE SUN ITS RADIANCE
(NIMM EINEN STRAHL DER SONNE)

(Coinposed in 1842)
FRANZ LISZT

Translated by Charles Fonteyn Manncy (Original IKey) Edsted by Carl Armbruster
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% THE ANCESTRAL TOMB
(DIE VATERGRUFT)

(Composed in 1842)

LUDWIG UHLAND(1287-1862) (Original Key, Fminor) FRANZ LISZT
Translated by Arthur Westbrook Edited by Caré Armbruster
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a) This song is a true ballad, if we take the word in its real meaning and in the sense of Schubert’s and Loewe’s ballads. Digni -
fied and great in conception, if properly sung the impression it makes is of the deepest. The mysterious phrase at the beginning
at once depicts the scene in the most characteristic manner. )

b) This is the anticipation of the solemn song of the spirits —it must be played impressively.
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a) The song of the spirits.
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a) In spite of the heroic character of the music, the singer must commence p and not let himself be carried into theﬁ"too soon.
This portion— as far as the double bar on the next page —is the climax of the story, and must ring in the hearer’s ears long after

it has ceased. ML-2006-6
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a) Here we return to the tempo of the beginning.
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a) The reminiscence of the spirits’ song, very softly and slowly.
b) Note the staccato. These closing measures are worthy of Beethoven.
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o GAZE UPON ME, EYES OF AZURE

(SCHWEBE, SCHWEBE, BLAUES AUGE)

(Composed in 1842)
FRANZ von DINGELSTEDT FRANZ LISZT

Translated by Charics Fonteyn Manney (Original Key) Edited by Cari Armbruster
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a) The song dates from the Weimar period, when friendly relations existed between Lixzt and the poet, who was then
Intendant of the Weimar Theatre.
b) The player must carefully attend to the arpeggiandos marked and not be tempted to add others.
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a) Reproduce as nearly as possible the nuances of the singer.
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Un poco piu mosso
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a) Quass Violoncello, and carefully adapted to the vocal part, like the second voice in a duet.
b) See a
c) Senza Pedale. ML-2005-5
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a) Tempo primo, i.e. the tempo of the beginning.
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HEINRICH HEINE (1799-1856)

THOU ART LOVELY AS A FLOWER

(DU BIST WIE EINE BLUME)

(Composed in 1843)
(Original Key,F§)

Translated by Charles Fonteyn Manney

Lento con molto sentimento
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FRANZ LISZT
Fdited by Cari Armbruster
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sotto voce

a) Gently marking the reminiscence of the original melody.
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IN NORTHERN LAND A PINE-TREE

(EIN FICHTENBAUM STEHT EINSAM)

(Composed in 18438)
HEINRICH HEINE (1799-1856)

(Original Key, C minor)

109

FRANZ LISZT

Translated by Ar¢éhur Westbrook Edited by Cari Armbruster
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a) The singer must be most careful of his intonation in these two measures, which are not altogether easy.
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a) The dream melody very tenderly.
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a) The accompaniment anticipates the “mourning motive”

tree at the beginning.

HE

of the palm-tree, which most fittingly is the same as that of the pine-
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JOYFUL AND WOEFUL I
(FREUDVOLL AND LEIDVOLL)

{Composed in 1848)

JOHANN WOLFGANG von GOETHE (1249-1882) (Original Key, E) FRANZ LISZT
Translated by Charles Fonteyn Manney : Edsted by Carl Armbruster
Andantino {" m
L, B N\ ebe g e Tal
LAp——t —_ 1 [ 7] ]yl l Pv
5 )¢ /7 } V4 ll L lr '7
) espressivo
PIANO una corda Smors.

N P Su . /F‘Z_‘T_TE# o
o #2 UJO:3’1! T ﬁ
K.

E 1, dolce . -
1 1 — —

UQTI'_R‘ (] 10 ~_ 1 ‘Ru /] —— T -
Yy N/ ~T y4 ~1 y 4 n) lIE _i:IE‘ﬁ

NT

o & ¥ —- Y e
Joy - ful and woe - ful, and thought - ful_ with care,
Freud - voll wund leid - ooll, ge - dan - ken - voll setn,
14 ] _ .L—l .L_l i 1/ [
g = Jts
0 s * be - beid 4 VAR
P [ o . L
| | ~_ | |
3 " — 2 — T
id L
| . — 1
. K. Fa. K.
|1 , —
= e =2 =
AN\IV.4 — 'r ‘ ¥ 4‘ % % P | 1
Hop - ing, now fear - ing, now swept by_ de - spair,
han - gen und ban - gen tn schwe - ben - der Pein,

1 ] | 1 | L

* / T3 ‘ﬁii 1§

\

7 YHE I — == )\I ] 1
Yo e = y — T —
V.4 l;';l #

¢

3
4

T K. . % ¥ K. - Mt

Copyright NCNXI by Oliver Ditson Company ML-3009-2

. -



o f——— A pap poord
6 2 <3 J 4 ‘77T i d °
v bove, Caught up to heav - en, then dashd from a -
tribt, him - mel-hoch jauch - zend, szum To - de be -
LI ’? 3 a: m 4 4 4 4
1 I N l i S ..
S ;m P ] ) & 1
* ¢ 4
-]
: accel—4— = poco rak.
,/—-\. u? '? ° m = N ~
Y TEm N m: e e ia; 1 %
/) 37 S — i ry = ] —- ¥
¥ Py
Ll — — Il
- 2} \\ o ° e P |
L ] - 1 1T = 1 t';bt:;ﬁ
S e =t = i :
bove, Hap. - py a - lone is the heart when in
tribt, gliick - lich al - letn tst die See - le die
4 — — . I ~
)| | N I 1 0 _a;lr 1 )| 1 T |411 ¥ © AN + | -
1) LA - & v f""r’ﬂi
7 A Y17 0] AN AS
© b T = :
7 ) .
> e ‘ fhe . e — e
B 1  w— £ w 7 & s y o P —
} g Al A ‘B‘ ¥ S ) Y S \ { 1 %
E2Y S % %a S
S
lone is the
| poco ral. ) oo~ lein st die
i —~ 2 =1 = = T LS s — —
N — e - — ] —T
love, Hap - py a-lone, hap - py a - lone is the
liebt, gliick__-__ lich al- lein, gliick - lich al - lein 1st die
. 2
e e L
4 v A 2
- 4 44— Z [ ] - -
' — 'y - i
— —
E( g poco rall. i
— N U 11 — lL\ e
y ] - N [ ‘I’l_ -
¢ t T
K. ®
in_
6195\ - le  die ‘ ~
| . 1 P 3
0y P i
heart when in love.
See - le die liebt. /r\ /rr Jb—bjg
— 3 - =
. - T — ¥ [ﬁ 17 F T T ili S 1% )
) _{ .I‘ N _lr tT 1 } ;l!—f L' 32
J ; | o
| dolcsss. — »
2 Z AY 4 . \] — 3
A\IV.4 174 — - = = | PR 4 = 7z <y
) Y D v D) qr T

a) The turn slowly and deliberately on the second beat of the measure, making the first note a quarter.
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WANDERER'S NIGHT SONG 13
(WANDERERS NACHTLIED)

(Composed in 1848)

JOHANN WOLFGANG von GOETHE (1749- 1882) (Orsginal Key, B) ' FRANZ LISZT
Translated by Arthur Westbrook ' Kdited by Cars Armbruster
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PETER CORNELIUS (1524-1824)
Transiated by Jokn Bernhoff
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COULD I ONCE AGAIN CARESS THEE

(Original Key)

Con moto moderato

(WIEDER MOCHT’ ICH DIR BEGEGNEN)

(Composed in 1850)

FRANZ LISZT
Edited by Carl Armbruster
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a) The beginning of this song, i.e. the two first stanzas must be rendered with a certain diffidence, as if the singer were

afraid of uttering the confession of love.

composer even prescribes an accelerando in the fifth measure of the 3 portion.

Copyright NCMXI by Oliver Ditson Company

This should, however, not affect the regular flow of the melody, for which the
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an - gel soul Ill pray, and bless thee.
lie - be___ See - - le wtll tch seg - nen.
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At thy feetwould I be
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‘.l J | i ! 1 A -
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T - g . F
alempo ‘ = F ll P dolce
0 l 11 x 1 J — — l: > | S —t -
< P = 2 i £ J
Pl |
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| ) 1 f P - - ’ < —1
v . ey oy g
kneel-ing, Strew thy path with flow’rs of May, Yet though 1 be
Fii- ssen, Blu- men streu-en ovor dich hin, a - ber ob ich
T I
N 1 ) N ~ vy - — N | S —— |
. p ) 1 1N 1 - ]
oJ i = "
2 dim. y
| BTy + |
% — 3 | A R
| P\ <> y A U I YA \
\ D ¥ P i h[b b
K # ®a *
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e e T i
ANIV 4 1 1L i £ “ { IV] A@
D) 1 ' y |4
far a - way, To thine an - gel soul my
Sfer - ne  bin, det - me lie - be_ See - - le
o o | . . - b D
ssey e 30T FEES
cresc. |- accel. - ' - )
B .
$ ' 4 b ¢ e e e
WL~ *inforzando %
. ® % * % % R #

a) Two sixteenth-notes exactly on the fourth eighth of the measure.
b) See note a). ML-2011-8
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. Be a home on earth de- nied me, Tho from thee I wan-der far,
Bleit’ ich e - wig auch ver - trie-ben met-mem vein-sten Glii-cke ferm,
O
A\1V.4 © — ©
ry) LS X i—% 1#'8‘
a‘) hd . . ——
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| - . © 1
EANE s 2 =+
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DOCO pitt mosso rp—— e
et meea it ESTIEEE:
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O - %+ oYL ——= 1 . t r (E:' s H re
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e Bl =
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b)
g ' 4 — q\E r A lento ~
< TS 1 t ~< :
~ T y 3 1 0 1 r— -
b o I I i A 1 ‘A —— 1 ﬂ
o = ~——r+ —%
an - gel soul, love, guard and guide___ mel ~
lie - be__ Sce - le will ich lie -  ben. ﬂ
%' L e = === SECH
= e
L J
P rp ~
L ‘l — J ‘{ . © —
=

£
‘:é:.

a) Here the diffidence i< at last overcome and the expression changes to that of an open and blissful avowal of love.

b) See note a) on preceding page.
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LET ME LINGER
(LASST MICH RUHEN)

(Composed in 1855)

(Original Key)
HOFFMANN von FALLERSLEBEN (1798 -1874) FRANZ LISZT
Translated by Charles Fonteyn Manney Edited by Carl Armbruster
Molto lento

(Sehr langsam) y 4
I\ - — N A
VOICE wﬁ = —

p 3 HAN
‘A_
D)
Let me
. Lasst mich
una corda sempre dolcissimo
> > el 4 . [
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I P~ ~1~1). / A \'/
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R
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\ \ I\ A >m,r N
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o z — 7 e
lin - - ger, calm-ly dream - ing, Wherethe eve - ningbreezeis sigh - ing
ru - - hen, lasst mich  trau

- men wo die A - bend-win-de lin - de
%:_‘ i\. .l/\'l 2 lk) //—-\-
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L4 Vi ‘A
e >m R ) \ N N N I\ "
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S 1) 17 T 17 * 9 -
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Thro' theboughs withblos - somsteem - ingWhile the song of night - - ingale, love -
sdu - seln in  den Bli . then-biu - men, Wo der Nach - ti - gal -

- len Lie - der

~~ o . e
N I N

. 7 =
—9 o — ?#,:4 3=

K. *‘Ea #

a) In this song, with its warm breath of spring, Liszt has exactly hit the S/smmung (mood) of the German poem. Note the re-
finement and characteristi¢ nature of the accompaniment as well as the delicate charm of the melody.
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a) The triplets not too fast.
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IN LOVE’S DELIGHT

HOFFMANN von FALLERSLEBEN (1798-1874)
Translated by Arthur Westbrook

(IN LIEBESLUST)

(Composed in 15857)

(Original Key)

Molto allegro- agitato ed appassionato
(Schnell — sehr bewegt und glithend)

FRANZ LISZT
Edited by Carl Armbéruster
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poco rall.
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all for thee, ’'Tis all for thee,
nur Sur dich, und nur Sur dich.
poco rall. alempo
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| B cmmmun ¢ 1 I I I D m
|02 [—— — T ! —1
L [ 7] y 1
EZoiiEsss S
d \A
cresc. molto sf riten. ad lib.
> . -
1 * —& g'r T i j 1 1 & t
- ¥ — »p

a) The player anticipates the singer with the melody.

b) With exuberant passion.

It must be done discreetly and without arpeggios.
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: dolce a .. .
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el [ 72 - w J r— -
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thee! __ I love but thee! 1 love but
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v F
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o i .-
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dreams I sing it thro’ the night, But si - lent -ly, how
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——T—
l’A
J =3
i P— \
Tk o’ —F5 7 3 T
P =] 2 s r
| Rll——— e —

a) The turn very broadly and deliberately.

b) The beginning of the second verse softer than the first one.

The tempo is also slightly slower.
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si - - lent! And still I sing when day is__ bright,
sin - gen, ich stin - ge wemn mein Aug’ er
T

~
== s
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love but thee, I love but thee! heart  were
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hush'd  in death, I'd say to thee, eye, With
To - de bricht, o sahst du maich, du  sahst, dass mnoch mein
|| ;lh i LR A

a) Senza Pedale, and very softly, though agitato.

er notes in the accompanying chords.

= ' — | T Pl crese.
! 2 e e
S e
K Ve ¢ 5 T 2

The chromatic progressions of the voice must not be blurred by the high-
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piu lento
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. & ~
Ly L.,& ﬁ_bé — ,ﬁw*ﬂ'{\’ ;/_;\“
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D) & o 1 1 4 IL%__»/ >4
p dolce —
e Al m AN « = -
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9% 2 ‘;_ \_—y‘ 1 2 =

a) The two notes on “I love” (gh, ab) always a tempo in spite of the prevailing ritenuto; the latter takes effect after the word

“love

b) Follow the singer implicitly, and make no arpeggios except where indicated.
©) Here we return to Tempo I; the reminiscences of the melody must be played dreamily, and of course very softly.
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FRIEDRICH RUCKERT (1788-1366)
Translated by John Bernhoff

I LOVE BUT THEE

(Composed in 1857)
(Origsnal Key)

Slowly; with passionate feeling

(ICH LIEBE DICH)

129

FRANZ LISZT
Edsted by Cari Armbruster

(Langsam, leidenschaftlich) = pm
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[C—

a) This song must be very freely declaimed, a task which must be left to the singer’s taste. Any metronomic rendition would
be altogether unsuitable to its rhapsodic style. ) ’ .
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a) For concert purposes the Editor strongly recommends the second (ff)ending
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A 4
(ICH SCHEIDE) Z
(Composed in 1860)
HOFFMANN von FALLERSLEBEN (1795-1874) (Original Key) FRANZ LISZT
Transiated by Jokn Bernhoff : Edsted by Cari Armbruster
Lento ma non troppo, con fervore
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—— i L } L . Af . L1 1 .
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ry) f 14 T Y 1
glow - ing, Each sad - ly  sighs: “I’'m go - - ing,
Klei - de, ein je - des  ruft: ich  sches - - de,
| A i N— ’J:‘ N . | |
J !v! g§ gr - e
accel —————— prp
=g lie =S
S=Es R ey ey L
T Y Y BELE 14 T t +

a) A tender sadness or sweet melancholy (the untranslatable German word WeAmutk) is the prevailing mood of this song, as
expressed by the composer in his remarkably delicate modulations. A well considered tempo rubato finds a legimate use here.
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J— P mezza voce (lunga)
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J
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/

M
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i — lbi rJﬁL
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a) This and the next five measures in strict time, or even with a slight accelerando.

.
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) Here the tempo rubato returns.
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joi - cing, weep-ing? No know-ing! We must be ev-er go - -
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A
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g >
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we must part, such is our lot,___ Then fare ye well, for-
muss es denn 8¢ - schie-den  sein. so le - bet wohl, g
| e
L Z
P N oz
< /[ e————
S

a) This and the next.five measures as before.
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get me not, Oh, stay____ your tears a - flow - ing, Fare -
den . - ket mein, wm Freu - - - den und tm Ler - den, lebt

ltl [ V]
Fa. # =

a) Tempo rubato to the end.
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well, fare-well, I'm go- ing, are - well, Im go-ing, fare-well, I'm
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THE THREE GIPSIES
(DIE DREI ZIGEUNER)

(Composed in 1860)

NIKOLAUS LENAU (1802- 1850) (Original Key) FRANZ LISZT
Transiated by Arthur Westbrook Edited by Carl Armbruster
Lento
(Langsam)

.N_
N

T - - - N // 7 5 had ®
g v
PIANO

i
il
?

)

cresc. ed accel.

)
b — 11 T —T1 y ) - -
2 $
dim »r .
)
— : l. }"’P—'

0 3 . 73 11 T Tt [ 7
A - — \ —7 P —
P A T : ” _‘—‘_P

’3:‘ M

G
\
’?

V4 ! M O 2 | | O . |

/ 'ﬁ

>

: = —— * - -
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a) It need scarcely be said that the accompanist of this song has quite as important a task before him as the singer. It must be
played with extreme brilliancy and dash.
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parlando
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b £ i — g ———T)
Once I  met three stur-dy
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J 1 1
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] — .
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T
o S ‘ 3 : ]
., u j‘—i b2 ‘r. o—
gip-sies Ly - - ing in a mead - ow As 1 Jour - nmeyd
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_—— |
e - — SrE=i=
= oy |
) a) =
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) - - o Y. fli !
L D . A { R — ) S—
4 . —
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[ )| 0 | 1]
(o B a—a N—N—T —t j e A ——0 -
be-side my wag - on O’er the heath in  the shad - -
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) -
¥ —— ——— - j'n
P 1l
) T \ J
T
oW,
de N
131818

lungatl
Trillo)

P

b1y
i

Yo

a) It is absolutely necessary that the singer and player thoroughly agree concerning the tempo, as once started, neither can give

way to the other without injury to the flow of the whole.

Liszt has admirably characterized each one of the three gipsies.

Here

we have the fiddler and the phrases he plays are strictly Hungarian. They must be rendered with that wild energy peculiar to

gipsies, though pp all the time.
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Allegro vivace quasi preﬁsto
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e = e
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a) See note a) on previous page.
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Poco lento (Etwas langsam)
commodo ma deciso (phlegmatisch aber bestimmt)

T \Y o \ ‘fn -
SE= == =S
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' ! '
et
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Gaz-ing at smoke_ as - cend -
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;E
[ ”3 S
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1]
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[ 7] A B ¥2
L L L
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s 5 > - *
S 1l P\
174 Vi A 174 VA -
' T —— 1 4 '
Seemd re-clin-ing in sweet con-tent All_ earth’s joys_ tran-scend-ing..
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X a2 ' an ' a y ' 8 25
4 i@ ‘)lI #4- : £ fr
£ §
:ﬁ‘t‘—‘—ﬁ T— - 3 T —a
.‘) r L :vl WA y 7 8 Tr7 L }I L I'I
b)”'lf‘ ' ' ' ' ‘5 ' N ! . v 7 ?
8 {8 i | 48 s —=
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e fte et ! feE N dol-
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a) Here the tempo becomes much slower. . We have the portrait of the second gipsy, the smoker, and the accompaniment
depicts the smoke as it curls up into the air. The pauses marked must not be too long.

b) It is but natural that the Hungarian National dance, the Czardas, should be introduced, as it lies in the very blood of
the whole tribe of gipsies. The tempo quicker than before.

¢) With the utmost brilliancy, sonority and “bravura?

d) Here we have the picture of the third gipsy, the sleeper; the tempo again slower.
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sotto voce y
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a) The accompaniment depicts the wind playing upon the strings of the cymbal- in the right hand. The slurred notes in
the left, are characteristic cymbal- effects also. Note the pp, ppp and pppp.
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#| A\ (Ziemlich schnell)
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a) The same quick tempo as before.

player to keep well together.

W@

[

They should be studied separately.
b) The Czardas tempo as before.

These seven measures will probably be found to be the most difficult for singer and

ML-2016-8




143
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a) Quasi recitativo.
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==
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hair slo-ven-ly fly - ing.
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Z 5 I —’—E%— 1
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=) End here, or continue, without the closing chord, to second ending.

a) For the general public the first close will be found more satisfactory than the dreamy, second one, which musicians only will ap-
preciate; at least such was Liszts personal opinion. ML-2016-8
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